Donald j}ldd,"s

Untitled, 15 varia-

tions in ;1

is among 'th!:ﬂ.rk
installations at
Dia:Beacon.

A sneak peek at
summer’s hottest platé'
people, and things

MNEW YORK

The AT MeCT 3 nnnsnrawansmnnme

ride north of Manhattan, has become a promised land for artists fleeing stratospheric rents
and cramped confines, This month, the Dia Art Foundation joins the migration when it opens
2 300,000-square-foot museumn in a former Mabisco printing plant. Trading turbines for
Twemblys, Dia:Beacon takes a page from Mass MoCA (a former electronics factory) and Lon-
don’s Tate Modern (ence the Bankside Power Station), reinventing an industrial-age relicasa
showease for contemporary art (845-440-0100; www.diabeacon.org). =Kristin Miller



Thews
Here’s the Dirt T o 5
Creel uses Pevonia's

Shops and spas are filled with globally A s e g

harvested mud, the new upscale indulgence

Tha Agave
Enchantment treatment — _
at the Yestin Kierland
Resort spa in Scottsdale
employs a local clay rich
in desert plant extracts
(kierandresort.com).

| FRANC E FEPNUH
City's Stone Spa favors
Phytobiodermie’s Ter-
tonic mask of green clay
~ from France to balance
olly skin and eliminate

hyperpigmentation
{phytobiodermie.com).
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Mali

1963

THIS IS WHAT FREEDOM FELT LIKE IF YOU WERE YOUNG
and living in Mali when it gained independence from France. With
a new Socialist government in the capital, Bamako, the inhibitens

of colonialism, tribalism, and religion were openly flouted, and Malian

photographer Malick Sidibé recorded the change in spiric. The
favorite chronicler of the city's youth throughout the 1960s and 705, he captured moments such as this: a sister teaching her
brother the latest dance steps at their home on Christmas Eve. Bamake's young people formed clubs called grins, some

with clubhouses where members could listen to records, read European and American magazines, and have parties. In this
traditionally Muslim country, girls would sneak out with their long. modest tunics hiding dresses and miniskirts, then spend
the night doing the cwist and the jerk te James Brown, the Stones, and the Beatles. Sidibé would be there with his handheld
35mm, shooting the night's festivities, and the next day partygoers would come to Studio Malick to buy prints. He also did
studio portraits of the kids posing in the latest styles, sometimes accessorized by a favorite record, a guitar, or even a Vespa
His work documents the spontaneity and transformative energy of the moment: the dawn of a modern, pan-African spirit
that borrowed liberally from the global youthquake of the "60s as well as the politics of the American civil rights and Black
Power movements. It is all too fitting, then, thatin 2003 Sidibé became the first African photographer to receive the coveted

Hasselblad award for photography, in recognition of his unique depiction of Bamake's liberation. —Kristin Miller
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